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Itay Levin | A Place to Return To
Curator: Michal Baror
This is a journey story, more precisely, a journeys story .

The first journey took place somewhere in the late nineties; Two young women go on a journey, the kind that
has long since become a local cliché of "self-discovery", the big trip after the army. Photographs from these trips
are familiar to us: Lonely Planet guide, camera, backpack, hostel, laughter, drugs, random encounters .

The second journey begins in 2020, the year of the halt - in a street corner in the city of Ramat Gan, in an area
allowed for wandering under the epidemic laws, Itay Levin finds a pile of hundreds of the same size of 1T0x15cm
prints. The abandoned photographs he found constitute a documentation of the first trip - the trip that took place
somewhere in the late nineties - and Levin, trapped under the movement restrictions of the epidemic, embraces
them and they form the basis and allows him to set out, through them, on his own journey, inward, into the
photographic material.

In his journey, Levin interferes with the photographs, he cuts out of them, duplicates, erases and reproduces
them again and again discovering through or within them a different and disturbing space. Levin's photographs
are nightmarish, wrapped up in anxiety and seem to hold the terror of annihilation - the figures are confined in
cramped rooms, they are squished, their faces hidden and mouths wide open, the tour guide maps have gone
silent.

Levin's complex and layered work process creates deformities in the familiar touristic photograph. These
deformities disrupt our viewing of the image; our sense of direction is blunted making our possibility for
orientation lost. Images that seem familiar to us recede from us, objects in them go out of their way and what
we believed to be recognisable deformed. The photographic time itself is questionable and the trivial question
of ‘when was this photo taken? becomes complex .

The disruption exists not only in the photographed matter but in the photographic material itself. The working
practice developed by Levin takes the photographs through a series of materialistic changes that charge the
photograph with new materiality and change its structure. The photographs taken on a trip to India and found
by Levin on the street corner were taken with an analog camera on color negative before they were printed at a
popular photo shop, the type prevalent in the nineties for printing amateur photographs.

Levin takes new photographs of those photos he found with a digital camera and then cuts, erases and
duplicates the reproductions with computer manipulation. After the editing process, he photographs the image
on the computer screen with an analog camera on black-and-white negative, and prints the photographs in a
darkroom as silver prints .

The silver prints he creates remain in an intermediate space between the digital image and the analog image
when through their analog granularity the pixel network of the computer screen is revealed. Levin's practice is
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deliberately cumbersome and it seems that he gathered all of the photography mechanisms known to him in
order to penetrate the appearance of touristic photography. His method suggests an alternative to the fast,
familiar, easy to digest shot and offers a very slow photographing act that conceals more than it reveals. Levin
invited mistakes and surprises into this process; The lack of control, disappearing and distorted details and
scratches revealed .

Levin's journey is a guidless one, the 'Lonely Planet' has long been abandoned, his journey routes are non linear
and their purpose is certainly not to reach a destination. Levin's journey is one that walks in place, that mines a
pit into the act of photography. Empty maps and abstract shapes are all that remain from the old guide book,
body parts, photographic peripherals and dark rooms are all that's left from the photo album. Levin conjures up
the obscurity of touristic photography and perhaps the obscurity of photography in general. The very possibility
of seeing the world through the camera is questionable .
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